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ACADEMIC PLAGIARISM AS THE INFRINGEMENT
OF THE AUTHOR’S INTERESTS: NOTIONS, FEATURES AND TYPES

This article focuses on the essential (intrinsic) nature, func-
tional characteristics and types of plagiarism. There have been
studied the key features of plagiarism distinguishing it from
other infringements of intellectual property rights, in particu-
lar, piracy: plagiarism is always an infringement on a copyright
object; in case of plagiarizing the authorship is always ascribed
to a person who has not written the work (it is manifested
through publishing someone else’s work under one’s own name);
plagiarism is revealed only in the active action, whose form
is determined by the legislator as the publishing of the work
(making it public) either fully or partially. Academic plagia-
rism - publication (partially or completely) of the scientific
findings, as if they were the result of your own research, how-
ever, they were, in fact, obtained by others, and/or the copy-
ing of the published texts written by other authors without
the appropriate citing. There have been analyzed such types
of plagiarism as self-plagiarism, reverse plagiarism, scientific
plagiarism, pupil plagiarism and student plagiarism, rewriting,
mosaic plagiarism, replication, contamination and abstract-
ing. By levels (they differ on the basis of what is ascribed)
plagiarism is reduced to five major modifications, which can
be applied both to the intellectual (academic) and to the cre-
ative (artistic) spheres: the level of idea (concept); the level
of structure (organization) of the text; the level of the title;
the level of the material on which the text is based; the level
of terminology. Particular attention is also paid to the dis-
tinction between plagiarism and other similar phenomena, in
particular: appropriation, fanfiction, translation (adaptation)
and borrowing. It is evident that creativity, particularly, scien-
tific creativity, is an area that is difficult to regulate or limit.
Nevertheless, the author in these relations is the key figure who
not only enjoys the legal protection of his/her rights (including
the right to acknowledge his/her authorship, the right to main-
tain the integrity of the work, etc.), but also deserves respect
from society and its individual members, which is manifested,
among other things, in the fair and lawful use of his works.
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Y nponoHogaHili cmammi aHani3ylombCa CymHicHa npu-
poda, PyHKYioHa/IbHI xapakmepucmuku U pi3Hosudu naaziamy.
poaHanizosaHo Kaw4os8i O3HAaKU naaziamy, wo BiOpi3HAMb
io20 8i0 iHWUX nopyweHb Npas iHMeeKmyaabHoi 8/1aCHOCMI,
30Kpema 8i0 nipamcmea. focnidkeHo maki pisHosudu naaei-
amy, SK camonsiaziam, KoHmpnsaziam, Haykosuti, cmydeHm-
cbKkul, yyHiscbkull nnaziamu, pepalm, mo3aiyHul nsaeiam,
pennikauia, KoHmamiHayis ma pegepysarHa. Ocobausy ysazy
npudisieHo MAakoX po3MexysaHHIo naaziamy U iHwux nodi6-
HUX fBULY, 30Kpema anponpiayii, ¢aHgpikwoHa, nepeknadeHHs
ma 3ano3u4eHHs.

Kmoyosi cnosa: nnaeiam, camonsaeiam, KoHmMpnsa-
2iam, anponpiauyis, aH@iKwH, nepeknadeHHs, 3ano3uyeHHs,
pepatim, pensiikayis, KOHmMamiHauis, pegepysaHHs, iHmepecu.
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B npednazaemoli cmamee aHaAU3UPYOMCA CYWHOCMHAA
npupoda, (YHKYUOHA/IbHbIE XAPAKMepUCmuKu U 8udbl nja-
euama. [MpoaHanu3upoBaHbl KJloYesble NPpU3HaKu njazuama,
omJuyarwue €20 om Opyeux HapyweHuli npas UHMeJ/IeK-
myanbHol co6cmseHHOCMU, 8 YAaCMHOCMU Om nupamcmad.
UccnedosaHbl makue pazHos8UGHOCMU njiaeuama, Kak camonsia-
2uam, KoHmpnsazuam, HayyqHbili, cmyoeH4eckuli U yyeHuye-
ckull naazuamel, pepalim, Mo3auyHbili niazuam, peniukayus,
KoHmMamuHayus u pegpepuposaHue. 0coboe BHUMAHUE yoeseHo
MAaKKe pasepaHuyeHuUlo njaeuama u opyaux nodobHbIX sAsJe-
Hull, 8 YyacmHocmu anponpuayuu, aH@duKweHa, nepesioxeHus
U 3aUMCMBOBAHUS.

Knrouesvie cnosa: nnazuam, camonsiazuam, KOHmMpnaa-
2uam, anponpuayus, aH@UKLLIEH, nepesioxeHue, 3aUuMcmsosa-
Hue, pepalim, pen/lukayusa, KOHMamuHayus, pegepuposaHue,
uHmMepecsl.

To steal ideas from one person is plagiarism;
to steal from many is research.
Arthur Bloch’s “Murphy’s Law”

Problem statement. Plagiarism as an infringement
of an author’s rights is not a new phenomenon, but in
the age of globalization, it has grown to tremendous pro-
portions and become a real disaster. Although the Law
of Ukraine “On Education” has enshrined the key pro-
visions on academic integrity, cases of its violation
and academic responsibility, today there are numerous
instances of academic plagiarism. The systematic analy-
sis of the essence of academic plagiarism as a violation
of academic integrity will make it possible to understand
the causes of the spread of this extremely negative phe-
nomenon from a moral and ethical points of view.

The current developments in the research. The
problem of preserving and protecting intellectual prop-
erty rights against plagiarism was explored by such schol-
ars as: T.M. Vakhonieva, N.P. Baadzhy, Ye.M. Bereznytsky,
0.V. Zhylinkova, O.V. Kokhanovska, O.A. Kuznietsova,
0.0. Mazina, O.M. Melnyk, M.0. Mints, O.P. Orliuk,
0.0. Pidopryhora, 0.V. Pikhurets, 0.S. Ryzhko,
T.V. Symonenko, K.L. Sopova, H.O. Ulianova, O.l. Khar-
ytonova, R.B. Shyshka, 0.0. Shtefan et al. Among for-
eign researchers there are: N. Adkhikari, L.O. Alokhina,
T.V. Barchunova, O.R. Demidova, I.F. Zahorcheyv, S.S. Kobu-
rov, K. Kolberh, K.V. Kuznietsov, T.H. Liepina, V.O. Rassu-
dovsky, R. Sibers, N.H. Tolochkova, M.L. Firsov, J. Noll,
T.0. Yakusheva and others.

Results and discussion. The Law of Ukraine “On Higher
Education” speaks of only one kind of plagiarism - academic
plagiarism. It is the publication (partially or completely)
of the scientific findings, as if they were the result of your
own research, however, they were, in fact, obtained by
others, and/or the copying of the published texts writ-
ten by other authors without the appropriate citing [1].
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Its main feature is functioning in the academic, i. e. sci-
entific and educational sphere. In the Regulations on Aca-
demic Plagiarism the state higher educational establish-
ment “The Ukrainian Academy of Banking of the National
Bank of Ukraine” views plagiarism as the intentional cop-
ying by a teacher, postdoctoral student, PhD student or
student in a written or electronic form of another person’s
work, which was released in hard copy form or officially
made public in the electronic version, fully or partially,
under his/her own name without referring to the original
author [2, p. 229-230]. Thus, there are two ways of aca-
demic plagiarizing: first, the publication (in part or in full)
of the scientific results, obtained by others, as if these were
the results of your own research; secondly, the reproduc-
tion of other authors’ published texts without mentioning
the original source. Academic plagiarism can be commit-
ted by either one person or a scientific team and the sci-
entific result can be used in full or in part [2, p. 230].

The Law of Ukraine “On Education” also speaks
of self-plagiarism [3]. Self-plagiarism in the scientific
field is viewed as the republication by the author of sci-
entific texts, which are significant in size and identical (or
very similar) in the form and content, without indicating
that these texts have already been published before (or
published at the same time). It may be the republishing
of the same article with minor changes in the title and con-
tent (duplicate (multiple) publication), or the publishing
of an article containing vast excerpts from the previously
published works without citing the source (“cutting”) [4].

It is also considered to be an act of plagiarizing to use
the work only under your own name in the case of joint
indivisible co-authorship.

The type of plagiarism, which is interesting but
scarcely explored, is reverse plagiarism. It is when a work,
whose authentic author is unknown, is ascribed by third
parties to a specific person who has no relation to this
work. Reverse plagiarism became particularly popular in
the Middle Ages. As a result, the problem of authorship
of certain Old Testament books, canonical and apocryphal
gospels causes difficulties for historians of religion. Per-
haps the most famous example of reverse plagiarism is
“Areopagatica”, a collection of four tractates and ten let-
ters devoted to theological topics, ascribed by an unknown
thinker of the V-VI century, to the holy martyr Dionysius
the Areopagite. That is why the author is referred to as
Pseudo-Dionysius [5, p. 49].

In general, plagiarism can be classified by different
criteria:

1) depending on the plagiarist, plagiarism can be
divided into the following types: a) scientific plagiarism is
plagiarism committed by researchers, academics, teach-
ers, staff of research institutes, while writing scientific
papers, textbooks, theses for obtaining a scientific degree;
b) student plagiarism is plagiarism committed by students
while writing course papers, diploma and master’s theses,
preparing the talking points for scientific conferences,
round tables, etc.; c) pupil plagiarism is plagiarism com-
mitted by pupils. It seems that the prevention of pupil
plagiarism should be at the forefront of activities aimed
at reducing the level of plagiarism in research works. After
all, irresponsible and disrespectful attitude towards writ-
ing scientific works, the results of someone else’s creative
intellectual activity, which starts from school, becomes
the norm in the future; d) creative plagiarism is plagiarism
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that manifests itself in literary, artistic, musical works,
etc. [6, p. 126]; 5) industrial plagiarism (in particular in
the fashion industry, the field of engineering, design, etc.);

2) by levels (they differ on the basis of what is
ascribed) plagiarism is reduced to five major modifi-
cations, which can be applied both to the intellectual
(academic) and to the creative (artistic) spheres. They
are presented in the format “from general to specific”:
a) the level of idea (concept); b) the level of structure
(organization) of the text; c) the level of the title; d) the
level of the material on which the text is based; e) the
level of terminology [7, p. 94];

3) depending on the ways of committing, plagiarism is
divided into: a) rewriting. O. Kuznietsova thinks: “This is
hidden plagiarism... In the rewrite, the key, essential words
remain untouched. Rewriters change the form of the text,
but the essence of the information remains unchanged”
[8, p. 24]. I. Lytvynchuk describes it as superficial [9] edit-
ing: “Making minor edits in the copied material (the refor-
mulation of sentences, changing the word order in them,
etc.) and without adequate referencing”. That is, both
of them talk about changing the architectonics of the text
[10, p. 470-471]; b) mosaic plagiarism. It is the use of mate-
rial from multiple sources and the rephrasing of certain
words. The result is a kind of mosaic in which it is not
clear where the citation ends and the author’s opinion
begins, or where one author’s opinion ends and another
author’s opinion starts. Some authors call such plagiarism
a compilation or intellectual plagiarism; c) contamination
or “gluing” your text from fragments of other people’s
works without significant changes that would allow consid-
ering the “new” text, received as a result of this mechan-
ical procedure, as copyrighted, and yet without referring
to the authentic author/authors. This kind of plagiarism
is similar to the mosaic one, but it is characterized by
a greater degree of “mechanicality”. In English this tech-
nique is called “cut and paste”; d) abstracting (rephrasing
parts of the text of other authors by changing the word
order or imitating the structure of their argumentation
along with the reduction of the text without referring to
the source) [7, p. 95]; e) the publishing of a work written
by a third party at the request of a student or teacher;
f) copying other students’ written works or homework
(this is also plagiarism!); g) replication (it is the process
of copying data from one source and disseminating it to
many others, that is, a kind of “transmitting” information
without the author’s permission).

In order to thoroughly explore the nature of plagiarism,
it is necessary to analyze the common and distinctive fea-
tures of this category along with the related categories
and notions. But before that we consider it necessary to
point out the key features of plagiarism: 1) plagiarism is
always an infringement on a copyright object; 2) in case
of plagiarizing the authorship is always ascribed to a per-
son who has not written the work (it is manifested through
publishing someone else’s work under one’s own name).
Therefore, if this is not identified, the misuse, publishing,
copying, etc. of a copyrighted work is viewed as piracy,
not plagiarism [11. p. 368]; 3) plagiarism is revealed only
in the active action, whose form is determined by the leg-
islator as the publishing of the work (making it public)
either fully or partially [12, p. 21-23].

So, how can plagiarism be distinguished from similar
phenomena? Let us try to make it clear.
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Plagiarism and appropriation. Here, the bound-
ary is the thinnest and most blurred. According to Ye.
Bereznytsky, appropriation is the most commonly used
method in contemporary art. Artists borrow images from
popular advertisements, the media, the works of other
artists and use them in their own works [13, p. 253]. Appro-
priators seek to express their own ideas with the help
of borrowed elements [14]. Appropriation is not simply
the borrowing of another’s work (or a part of it), but
the expression of the new content, concept, idea with its
help. It is clear that in view of these criteria disputes are
inevitable, because the presence or absence of a certain
idea in the work is in itself an ambiguous question [15].
The difference between appropriation and plagiarism lies
in the purpose of the artistic borrowing and ways of using
the borrowed fragments. For example, Henri Matisse took
the idea from Ch. Ed. Boutibonne’s painting “Sirens”
and turned it into a completely different work, both stylis-
tically and at the level of perception (see Charles-Edouard
Boutibonne “Sirens” (1883) and Henri Matisse’s “Dance”
(1910)). It can in no way be viewed as plagiarism, though
the idea is certainly borrowed.

Plagiarism and fanfiction. Fanfiction is the activity
of fans of famous works, in which the very character is
borrowed, with whose participation new works are cre-
ated [6, p. 78]. Avivid example is a huge number of fanfics
based on the the Harry Potter books. When creating fan
fiction, the original work is used openly.

Plagiarism and borrowing. Borrowing is one of the forms
of non-contractual use of another’s work permitted by law
when it is not necessary to obtain the author’s consent,
to pay him any additional remuneration, but the author’s
surname and the source of borrowing must be indicated.
It is the latter condition that distinguishes borrowing from
other forms of non-contractual use of works which are
objects of copyright [16, p. 54]. Another condition for bor-
rowing to be seen as lawful is the use of someone else’s
work in an amount justified by the intended purpose.

Plagiarism and translation (adaptation). Adaptation is
viewed as using the ready copyright material for another
type of performing. An example of this can be an opera
score clavier, when all orchestral material is adapted
to be performed on the piano. In this case, the author
of the original work must be mentioned.

It is evident that creativity, particularly, scientific
creativity, is an area that is difficult to regulate or limit.
Moreover, any boundaries will not contribute to its devel-
opment. Therefore, in this respect compromises should
be sought. Nevertheless, the author in these relations
is the key figure who not only enjoys the legal protec-
tion of his/her rights (including the right to acknowledge
his/her authorship, the right to maintain the integrity
of the work, etc.), but also deserves respect from society
and its individual members, which is manifested, among
other things, in the fair and lawful use of his works.

As a conclusion, | would like to cite the Russian
researcher O. R. Demidova: “It turns out that “the
answer to the question “to be or not to be? ” depends
on the answer to the question “to steal or not to steal?”.
“The death of the author” threatens to turn into “the
death of science”. However, the threat of an epidemic
spread of plagiarism as a form of “co-creation” of the text

is largely ostensible, since, apart from the regulators
operating at the societal level, there are internal (self)
regulators at the scientific level, and this is where haste,
idle talk, lies and chaos cannot be endured. Consequently,
everyone who wants to enter this temple not as Caligula
and stay in it not as Herostratus, is bound to seek answers
to Hamlet’s question, checking their choice with the help
of Kant’s moral imperative [7, p. 98].
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